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At 197 Greenwich Street, on
Manhattan real estate along the Hudsor
wn 11-story glass curtain wall cascades down a r
Japed structure wrapped around the top and one side of
former warehouse. The contrast between this sleek 10,000
square-foot waterfall and its dvab brick neighbe
g in a city where gl residential towers are
mmonplace, even banal. But then this particul
exciting in itself: to meet code, the building steps back 94 it

rises. and the overlaid skin buckles against the

resylting
cometry in a particularly beguiling way. It manages 16 seem
both angular and smooth—nice to look at, but not tog nice
Which is about what you would expect from Archi/fectonic
the New York-based firm headed by Dutch architect Winka
Dubbeldam. Initially known more for her copputer-based
sculptural designs—and her association with formidable the
orists Bernard Tschumi and Peter Eisenman/than for actual
buildings, Dubbeldam has in recent years ¢ompleted a strin
of built projects, including several residehces (see “Winka's
Riff,” August/September 2004, p. 92)./Since finishing the
Greenwich Street project in 2004, Archi-Tectonics has also
designed 3 of the 24 interiors, the most recent of which is'a

has a disting
3.200-square-fool loft for artist And photographer Peter |

streaked
Schein. Completed last March, the interior deals with the  Dubbeld
building’s most distinctive featufe—the massive glass curtain  loft’s centr
wall—through a clever reversal of materials. “I thought it would — bedrooms on th
be nice to internalize the glaés,” Dubbeldam says, “but with  room and ent
something that feels like the lining of the outside.” wngular arrar
The lining she chose ig’ bogwood, a rare type of petrified els that mimic
wood—in this case, oak—occasionally discovered in peat  the curtain v
bogs, gravel pits, and marshes in the British Isles and  and minimal
Northern Europe. Ofice exhumed, the centuries-old wood — gated, or
at the struct
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THE INTEGRATED APPROACH roon
Bullock-Jones: For a long time traditional design idea was that t
was this strict linear process where the archi ¢

tect did the drawings and passed them on to the

mechanical engineers, who threw their equipment

into the building and then passed it on ta the

plumbing and lighting specialists. Nobody came

to the table together. The integrated approach

asks, "What's the best mechanical system we

can use based on the design the client wants?

I'm always looking for an outside-the-box

mechanical engineer.
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